MunucrepcrBo KyAbTypbl PocToBckoii o6aactu
Aomckasa rocyaapcrBeHHad nyGAndHas 6ubanorexa

HeHTp KHHU>KHOI'O KyABTy'pHOTO HAaCACAHUA

MACTEPA KHUKHOM UAAFOCTPALIMU

AaekcasHAp benya

Karaaor BeicTaBxu
(1-28 Aexabps)

Pocros-Ha-AoHy
2024



91.9:85.143(2)
M328
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BricraBka «Mactepa KHIKHOM HAAIOCTpanmu: AAeKCaHAp Dbenya» mocssmena
TBOPYECTBY PYCCKOIO XYAOKHHKA, MCKYCCTBOBEAQ, KHIDKHOTO HAAIOCTPATOPA, OCHOBATEAS
XYAOKECTBEHHOIO ABIZKEHUA U xKypHaAa «Mup uckycctsar Arekcanapa Hukoaaesuya berya
(1870-1960). Do 1mIecTas BHICTABKA M3 IIMKAA SKCIIO3UIIHMIT IIEHTPA KHIKHOIO KyABTYPHOIO
HACACAUA, ITOCBAIIEHHBIX U3BECTHBIM KHILKHBIM HAAFOCTPATOPAM.

ZKusonncer u rpapuk, opOpPMUTEAD I HAAFOCTPATOP KHUT, TEATPAABHBIN XY AOKHUK —
MaCTep ACKOPAITMOHHOIO MCKYCCTBA, PEKHUCCEP-TTIOCTAHOBIIUK, KYPHAANUCT, PEAAKTOP ABYX
XYAOKECTBEHHBIX KYPHAAOB, HCTOPHUK HCKYCCTBA, XYAOKECTBEHHBI KPHTHK, BEAYIITHI
paOOTHHK OAHOIO U3 CAMBIX KPYIIHBIX MY3€€B MHpPa — DPMHUTAKA — U aBTOP €r0 HOBOIT
IIOCAEPEBOAIOLIMOHHON 3KCIO3UIIMA — BCE 9TO HE IIOAHBIA IIepedeHb IIpodeccuid
Anexcanapa benya.

Ha BricTaBke mpeactaBaeHbl paboter Asekcanapa HukoraeBuwa benya, B koTOpBIX
APKO IIPOSABUACH €IO TAAAHT HMAAIOCTPATOPA, BBIIICAIINE IIPH €rO KU3HHU, POCKOIIHEBIE,
BEAUKOACITHO O(DOPMACHHBIE H3AAHUA, B KOTOPBIX DeHya BBICTyIIAA KaK HCCAEAOBATEAB,
PEAAKTOPp B KOMMEHTATOP, 2 TAKKE HAHOOAEE HHTEPECHBIE MOHOIpadHUH O TBOPUECTBE
A. H. benya u3 douaoB AOHCKON IyOANYHOI.

Kararor coctont m3 AByX pa3sA€AOB, B KAKAOM Pa3AECAEC MATEPHAA IIPEACTABACH B
aAdaBHTHO-XPOHOAOIMYECKOM IIOPAAKE. bubamorpadmdeckoe omnmcanme AOKYMEHTOB
coctaBAeHo coraacHo ['OCT P 7.0.5-2008 «bubanorpadpmyaeckas cChIAKay.

The exhibition “Masters of book illustration: Alexander Benois™ is dedicated to creative
works of the Russian artist, art critic, book illustrator, founder of the art movement “Mir
iskusstva” [“Word of Art”’] Alexander Nikolayevich Benois (1870-1960). This is the 6t one
in the raw of book exhibitions of the Center of the book culture legacy dedicated to famous
book illustrators.

A painter and drawing artist, book designer and illustrator, scene designer — master of
scenery art, production director, journalist, editor of two art magazines, art critic and
historian, leading worker of one of biggest museum in the world — The Hermitage — and the
author of its new after revolutionary exposition; and that’s now complete list of professions
of Alexander Benois.

There are works of Alexander Nikolayevich Benois in the exhibition, which display his
talent as an illustrator. These are lifetime gorgeous editions of magnificent decoration, where
Benoit has been a researcher, editor and commentator. There are also most interesting
monographs about A. N. Benois’ creative work from the fund of the Don State Public
Library.

The catalogue consists of two parts, each part is organized alphabetically and

chronologically. Bibliographic descriptions of books are made according to GOST P 7.0.5-
2008 “Bibliographic reference”.



Anexcauap HukonraeBuu benya poamacs 3 mas
1870 ropa B Camkr-IletepOypre B cemelictBe
Hukoaas  AeomrtpeBuua  benya, raaBHOro
apxuTekTopa M mpoekruposiuka Ilereproda,
uaeHa VMmepatopckoit AKaAeMHHE XYAOMKECTB, U
Kammaasr  AapbeproBusr  KaBoc,  Aodepnu
M3BECTHOTO HTAABAHCKOIO apXHUTEKTOPa TEaTPOB
AnapOepra Kareprrosuaa Kasoca.

A. C. bakcr. [Toptper A. H. benya. 1898 r.

B pannem AetcTBe, OAaroAaps CEMEMHBIM CBA3AM C
MHPOM HCKyCCTB, AAEGKCAHAD OBIA OTAAH Ha
obOydeHHE B BOCIIHTATEABHOE 3aBEACHIUE, YIPEKACHHOE OAATOTBOPUTEABHON OpPraHU3aIert
«HeAOBEKOAIOOHBOE OOIIIECTBOY, 3aTEM IIPOAOAKHIA OOpa3oBaHUE B 9acTHOH mkoAe Kapaa
MBanmoBuua Mas. B xomme 1880-x, Aaexcamap benya, He ixeaad cBfA3bBarh ceOA
dOPMAABHBIM CTYAGHYECTBOM, HAYAA IIOCEINATh B KAYECTBE BOABHOCAYIIATEAS 3aHATUA B
Axapemun  xypoxects  Camkr-lIlerepOypra. He orpammgmBadch TOABKO HCKyCCTBOM,
AaekcaHAp — moctynmuA  Ha  ropuamdeckuit  daxyaprer  Camkr-IletepOyprckoro
VIMIzepaTtopcKOro yHUBEPCHTETA.

[TepBrle xyaomecTBeHHBIE pabOTBI AAckcaHApa benya mnosBuamchs Oaaropaps
PYKOBOACTBY CTapIero opara AAbOEpPTa U CAMOCTOSTEABHOMY H3YYCHUIO AHTEPATYPEL 11O
’KUBOIIUCH, KOTOPOH OBIAO Ooraro cemeiinoe coOpanme kuur. B 1893 roay o Brepseie
IIPEACTABHA CBOH PabOTHI HA ITyOAMYHON BBICTABKE, M 3TO CTAAO HAYaAOM BCEOOIIEIOo
IIPU3HAHUSA €I0 XYAOKECTBEHHOIO TAAAHTA.

B 1894 roay Aaexcamap benya sakandmBaeT yHUBEPCHTET H JKCHUTCH HA AOYEpPU
myssikaaTa K. V. Karaa — Aame. B ToMm ke ToAy OH HaUMHAET AUTEPATYPHYIO ACATEABHOCTD
B KA4eCTBE UCTOPHKA U TEOPETHKA HUCKyCCTBA.

1896 roa o3mameHoOBaH 1Oe3AKON BO PpaHIMIO M 3HAMEHHUTBIM ITHKAOM KapTHH O
mapkax u Aopriax Bepcaas. M3ssectro, aro Maps Pertin moxBasbHO o1361BaAcs 00 A. benya,
OTMEYas, YTO €r0 aKBAPEAU TAYOOKH, CBexu, CHABHBL B 1897 roay mosmasercs cepus
akBapeAbHBIX padoT A. benya o kopoae AropoBuke XIV — m Kak pe3yAbTar, HECKOABKO
KApTHH ObIAM IIpHOOpeTeHbl poccuiickum MemeHatoM [laBaom  MuxafinoBudem
TpeTpAKOBEIM.

C mauana 1880-x TOAOB XYAOKHUK CIIAOTHA BOKPYr CeOsi TIPYIITY TBOPYECKON
MOAOAEKI, KOTOPasi COONPAAACH B €I0 AOME, YTOOBI IIOTOBOPUTH O JKUBOIINCH, TEATPAABHBIX
ITOCTAHOBKAX, AHTEPaType U My3bike; a B 1898 roay mossuacsa «Mup HCKycCTBa», TAABHBIM
HACOAOIOM KOTOPOIO cTan AaekcaHAp benya. Kpyxok coszaaBascs mpu HEITOCPEACTBEHHOM
yaactun Cepres AfrrAeBa, KOTOPBIH IOCTOSHHO OBIBAA HAa APYKECKHX BCTpedax y benya —
SHEPIUYHBII U IPEAIIPUUMYUBEIN TEATPAABHBIN ACATEAD OBIA HCKPCHHE 3aMHTEPECOBAH B
IIPOABIKCHHUU TBOPUYECTBA PYCCKUX XYAOKHIKOB Ha 3arraae. B atom ke roay «kpy:xok benya»
BBIIIYCTHA IIEPBBIM HOMEpP KypHaAa «MHpP HCKyCcCTBa», IPUSBIBABIIEIO K IIPOIPECCY H
OOHOBAEHHIO, HO IIPH 3TOM AaKTUBHO OOPOBIIETOCA IIPOTUB II€PEABIKHUYECTBA U
MOAEpHU3Ma (M3AaHHE 3aKPBHIAOCE B 1904 roay).

B mawane 1905 roaa benya ¢ cembEil BHOBD Bble3xaeT BO DpaHIIHIO, TA€ CO3AAETCA
3HAMECHUTAS BTOPAs «BepcaAbCkasy cepusi A. benya. B He€ BXOAAT ITIOABI C HATYPBHI,
HAITMCAHHBIE B BEPCAABCKOM IIaPKE, PETPOCIIEKTUBHBIC HCTOPHKO-KAHPOBBIC KAPTUHHL,
CcBOCOOpas3HbIe «AHTAZUI» HA APXUTEKTYPHO-IIEU3AKHBIE TEMBI, H300PAKEHUA IIPHUABOPHBIX
TeaTPaAbHBIX ITpeAcTaBAeHu B Bepcaae. Cepust BkArOgaeT pabOTBI MACASHBIMUA KPACKAMMU,
TEMIIEPOU, TYaIlIbIO U aKBAPEABIO, PUCYHKH CAHTHHOM U cenueil. B a1y ke cepuro BXOAAT
pabOTHI, IPUHAAACIKAIIIE K YHCAY CAMBIX VAQYHBIX IIPOM3BEAcHHIT DeHya, 3acAyxeHHO
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IIOAB3YIOIIHXCA IMIIPOKOH m3BeCcTHOCTHIO: «Ilapaa mpu [TaBae I» (1907, I'oc. Pyccxmii mysers;
ctp. 401), «Bexoa mmneparpunsr Exarepuner II B Llapckoceabckom aoprie» (1909, I'oc.
kaptuaHaA raaepes Apmenwnu, Epesan), «[letepOyprckas yanmma npu [lerpe I» (1910,
gactHOEe cobpanue B Mockse) u «Iletp I mHa mporyake B Aetrem caay» (1910, 'oc. Pycckuit
MYy3€eH).

AnexcaHAp benya mpocaaBuaca u kak IpeKpacHBII HAAIOCTpaTOp. Yarre Bcero oH
«cotpyarm4asy ¢ mpousBeaeausmu Aaekcauapa Cepreesuua [lyrmkumua. Mimenno benya
chOPMHUPOBAA TPAAUIIIIO COIIPOBOKACHHUSA XYAOKECTBEHHBIX TEKCTOB HMAAIOCTPAIUAMHU.
Paboter B 0OAacTH KHHKHOM IPaUKH IIPEACTABACHBI BAPHAHTAMHU HAAFOCTPALIHH K
npousBeacHuam [lymknaa «[luxoag aama»  (1910), «Meameni Bcaarumx»  (1910),
«Kammrarckas aAouka» (1919), a Tawke xumramm «[lapckoe Ceao B mapcrBOBaHHE
nmireparpunsl Eansasersr [letpoBusny (1910), «Bepcaas» (1922), «Crpasanns MOAOAOTO
Beprepa» (1926) A. Mopya, «Vpok Aro0Bu B mapke» (1927) P. byaaesa, «I'puropuit Opaos»
(1946) A. A. TlomroBa i Ap.

B 1904 roay Aaekcauap berya 3aaymaa aasi cBoero cbiHa KHHUTY «A30yKa B KAPTHHAXY,
TA€ AASI KKAOH OYKBBI XYAOKHHUK BBIACAHA OTACABHYIO CTPAHUILY, YKPACUB €€ BEANKOACITHO
HICIIOAHEHHBIMU 3aHATHBIMH KoMrosunuamu. B 1905 roay m3aanme BBIIIAO B cBeT. 3A€Ch
XYAOKHHUK BBICTYIIHA OAHOBPEMEHHO aBTOPOM 3AMBICAQ, HAAIOCTPATOPOM B O(DOPMUTEAEM,
I CO3AAA OAHY M3 CAMBIX 3aMEYATEABHBIX ACTCKUX KHHI HadaAa XX BEKa, AO CHX IIOp
OCTAIOIIYIOCA OOPA3IIOM KHIKHOIO MCKYCCTBA.

AnexcanAp benya nsBecTeH U Kak TeaTpaAbHBIN XYAOKHUK — MaCTEP ACKOPAIIHOHHOIO
nckyccrea. B 1900 roay A. benya odopmua oanoaktHyro omepy «Mects Amypa» B
Opmurakaom tearpe IlerepOypra. Ho mnoamomenmbni aeOror benya B kaudectBe
TEATPAABHOIO XYAOKHHKA cOocTOfACH B 1902 roAy, koraa eMy OBIAO HOPy4YeHO OOPMHUTDH
rroctaHoBKy omepsl P. Barnepa «I'mbeap 60ros» Ha crene Mapunackoro tearpa. Beaea 3a
TEM UM OBIAU BBITOAHEHBI 3CKH3BI Ackoparuii k Oasery H. B. Uepennmna «[laBuason
Apmuae» (1903 r.), AHOpeTTO KOTOPOrO COYHMHUA OH caM. BeprmHo# ke AOCTHKEHUH
benya 6pran aekopannu k 6asery M. @. CrpaBunckoro «[Terpymkay (1911 r.). baaer cosaan
10 mAee camoro benya u 1o mMm e cammum HarmcaHHOMY AHOpeTTo. Bekope mocae atoro
HAYAAOCh COTPYAHHYECTBO XyAOKHIKA ¢ MocKkoBckuM xyAokecTBeHHBIM TearpoM (MXT),
rAe OH yAa4HO O0pOPMHA ABa crieKTakAd 110 mbecam /K.-B. Moabepa (1913 1) m mexoropoe
BpeMs AaiKe ydYacTBOBaA B PykoBOAcTBe Tearpom Hapaay ¢ K. C. CrammcaaBckum n
B. 1. Hemuposuuem-Aandyenko. AsexcaHAp benya rtaxkike OBIA OAHHM M3 IIEPBBIX
XYAOKHHKOB I1eTepOyprckoro boarmoro apamarmyeckoro tearpa (BAT).

B 1917 roay dwepe3 HECKOABKO HEAEGAB IIOCAE€ PEBOAIOLHOHHBIX COOBITHH
IIPEACTABHTEAN COBETCKOIT BAACTH OOPATHAHUCH K AAeKCAaHAPY benya ¢ mpocsO0it IprHATH
y4acTHe B Pa3zpabOTKe «IIAAHA ACHCTBUIN IT0 OTPAKACHHIO XYAOMKECTBEHHEIX COKPOBHUIID OT
BAHAAAHM3MA U PA3rpabACHUSA, B IEPBYIO OYEPEAb DPMUTANKA 1 SUMHEIO ABOPIIA. AAEKCAHAD
bBenya BO3raaBumA camblif KPYIIHBIH OTACA DPMHTAKA — KAPTHHHYIO TAACPEIO, OTOHpPAA
ITOAOTHA U3 ABOPIIOB M HAITHOHAAUZUPOBAHHBIX KOAACKITUI AAfl 9KCITO3UIIHH.

B 1926 roay Aaexcanap benya HaBceraa moxunya Poccuro m 060cHOBaACH ¢ ceMbeit
BO ®pannmu. OH yCHEIIHO IIPOAOAMKAA TPYAHTBCA HAA TEATPAABHOU creHorpaduei B
[Tapmxcxkoti onrepe, B 30-e roasr corpyanndan ¢ tpymon Vaer Pyounmrreiin. [Tocae Bropoi
MHUPOBOI BOIHBI XYAOKHUKA IIPUTAACHAN y49acTBOBaTh B BospomacHHH «Aa Ckaaar. 3a
mepuoA ¢ 1946 o 1956 roa benya odopmua B MEHAAHCKOM Tearpe OOAEE ABYX AECATKOB
IOy AIPHBIX OIIEP, CO3AABAS ACKOPALIH, S3CKH3BI KOCTIOMOB, IIPEAMETOB OyTadOopHU.

Cxonuancs Aaexcaaap Hukoraesuda Benya 9 despaad 1960 roaa B [1aprke, He A0KUB
AHIITb HECKOABKO MECHIIEB AO CBOETO ACBAHOCTOACTHSL



Alexander Nikolayevich Benois was born on May 3,
1870 in Saint-Petersburg into the family of Nikolay
Leontievich Benois, the chief architect and designer of
Peterhof, a member of the Imperial Academy of Arts /
and Kamilla Albertovna Cavos, a daughter of a famous /
Italian theatrical architect Albert Catterinovich Cavos.

Thanks to family connections with the world of art
in the early childhood Alexander was sent for education
to the educational institution established by a charitable
organization “The Imperial Human-Loving Society” and ~. ~
later continued his education in the private school of "
Karl Ivanovich May. In the end of 1880ths Alexander
Benois began to attend classes in the Academy of Arts
in Saint Petersburg as a non-credit student. Beyond arts
Alexander entered the faculty of law of the Saint
Petersburg Imperial University.

AnexcasAp berya. Apromoprper. 1893 r.

First art works of Alexander Benois appeared thanks to the lead of the elder brother Albert
and self study of numerous books about painting belonging to the family Benois. In 1893 he

teatured his first works in a public exhibition and it became the beginning of the
acknowledgement of his artistic talent.

In 1894 Alexander Benois graduated from the university and got married a daughter of

musician K. I. Kind — Anna. In the same year he began his literary work as a historian and
theorist of art.

In 1896 Benois went to France and painted the famous series of paintings with parks and
palaces of Versailles. It is known that Iliya Repin expounded greatly on A. Benois and noted
that his watercolors were saturated, fresh and strong. In 1897 a series of Benois’ watercolors
about the king Louis XIV appeared, and as a result several pictures were bought by a Russian
philanthropist Pavel Mikhailovich Tretyakov.

From the beginning of 1880ths the artist arranged around himself a group of creative
young people who gathered in his house to talk about painting, theatrical productions,
literature and music; and in 1898 “Mir iskusstva” appeared with Alexander Benois as the main
ideologist. The group was made with the direct involvement of Sergey Dyagilev, who
constantly visited friendly meetings in Benois' house; go-ahead and enterprising theatrical
personality was interested in promotion of the creative work of Russian artists in the West.
The same year “Benois’ circle” published the first number of the magazine “Mir iskusstva”,
which called up for progress and renewal, but with active struggle against “peredvighniki”
and modernism (the magazine was closed in 1904).

In the beginning of 1905 Benois with his family went to France where he made his second
famous “Versailles” series. It included sketches from nature painted in Versailles park,
retrospective historic-genre paintings, peculiar architectural and landscape “fantasies”, pictures
of court theatrical performances in Versailles. The series included oil, tempera, gouache
paintings and watercolors, drawings made with red chalk and sepia. This series also included
those works which were regarded as the most well-made works of Benois: ““The Parade under
Paul I’ (1907, The State Russian Museum), “Walking out of Empress Catherine the Great in
Tsarskoe Selo Palace” (1909, The State Art Gallery of Armenia, Yerevan), “Saint Petersburg
street during the reign of Peter the Great” (1910, Private collection in Moscow) and “Peter the
Great walking in the Summer Garden” (1910, The State Russian Museum).



Alexander Benois became famous as a wonderful illustrator also. Most of all he illustrated
A. S. Pushkin’s works. It was Benois who created a tradition of accompanying of literary texts
with illustrations. The works in book graphics included variants of illustrations to Pushkin’s
works “The Queen of Spades” (1910), “The Copper horseman” (1916), “Captain’s daughter”
(1919) and books “Tsarskoe Selo during the reign of Empress Elizaveta Petrovna” (1910),
“Versailles” (1922), “The Sorrows of young Werter” (1926) by A. Morois, ““The Love lesson in
the park” (1927) of R. Bualev, “Grigory Orlov” (1946) of A. A. Popov and others.

In 1904 Alexander Benois intended a book “The Alphabet in Pictures” for his son, where
the artist dedicated a separate page for every letter and decorated it with magnificent and
ingenious compositions. The edition was published in 1905. The artist was simultaneously the
author of the idea, illustrator and book designer and made one of the most remarkable child’s
book of the beginning of the 20t century and a specimen of the book art.

Alexander Benois was famous as a scene designer, master of scenery art. In 1900
A. Benois staged one act play “Revenge of Amour” in the Hermitage theatre in Saint Petersburg,
But true debut of Benois as a theatrical artist was in 1902, when he was charged to stage
R. Wagner’s opera “The Death of Gods” in the Mariinsky theatre. Later the sketches of theatrical
scenery for ballet “The Pavilion of Armida” of N. V. Cherepnin were made (1903); the word
book of the opera he wrote himself. The crown of Benois' achievements was the scenery to the
battle of I. F. Stravinsky “Petrushka” (1911). The ballet was created by Benois' idea and his word
book. After that the collaboration of the artist with the Moscow Art Theatre began where he
made sets for two productions after the plays of J.-B. Moliere (1913) and for a short period he
managed the theatre with K. S. Stanislavsky and V. I. Nemirovich-Danchenko. Alexander
Benois was one of the first theatrical artists of the Bolshoi Drama Theatre in Saint Petersburg.

In 1917 after several weeks of the revolutionary events the deputies of the soviet power
addressed to Alexander Benois to take part in the working-out of the plan to save art treasures
from vandalism and plunder, first of all the Hermitage and the Winter Palace. Alexander Benois
headed the biggest department of the Hermitage — picture gallery; he chose pictures frompalaces
and socialized collections for expositions.

In 1926 Alexander Benois left Russia and settled in France with his family. He continued
to create sets for Paris Opera, in 1930ths he worked with Ida Rubinstein’s company. After World
War II the artist was invited to participate in La Scala's revival. He made sets, costumes and

stage properties for more than 20 popular operas during his work in Milanese theatre in 1946-
19506.

Alexander Nikolayevich Benois died on 9 February 1960 in Paris not reaching his 90th
birthday anniversary only several months.
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1. Aaexcauap Hukosaesuu Benya /
Alexander Nikolayevich Benois

1. A. H. Benya (1870-1960) = [A. N. Benois (1870-1960)] : [zexpoaor] // Mckyccrso
kauru. Bemr. 3 1 1958-1960. M. : VickycctBo, 1962. C. 392-395.
(P.1.415.957)

2. AaekcauAp benya pasmeimasier... = [Alexander Benois is thinking...] / moaror. usa,,
BTy cT. 1 KomMeHT.: M. C. 3uanbeprrreiina n A. H. Casurosa. M. : CoseT. xyA0ik., [1968].
749, [1] c., [50] A. mA., TOPTP.

(09.1.699.693)

3. bepuauar I'. Aaexkcanap benya u myssika = [Alexander Benois and music]. [M.] :
Cosert. xomi., 1969. 227, [1] c., [1] A. dponT. (moptp.), [8] A. MA., HOPTP.
(09.1.856.358)

4. AapsiroBa M. B. Odepkn mcTtopum pyccKoro TearpaAbHO-ACKOPAITMOHHOIO HCKYCCTBA
XVIII — magara XX B. = [Sketches of the history of the Russian scenic painting of 18th —
beginning 20t centuries)]. M. : Hayxka, 1974. C. 144-151.

(0®.2.134.855)

5. MuxarinoB A. IlpoOAeMBl H3ydYeHHSA PYCCKOIO HCKYCCTBA OSIIOXM KAITMTAAM3MA =
[Problems of the study of the Russian art of the Capitalism era] : [0G3op] //
Awnreparyproe HacaeAcTBO. Bei. 7/8. M. : JKypr.-ras. o6-uue, 1933. C. 345-30606.

(P.428.249)

6. Mopos A. «Meansrit Bcaaunk» Aaekcanapa benya = [“The Copper horseman” of
Alexander Benois] // Aapmanax 6ubanoduaa. Bemr. 11. M. : Kuura, 1981. C. 221-231.
(P.3.170.560)

7. CapabwsioB A. B. Pycckue xuBommciisr Hagara XX Beka = Russian painters of the eatly
twentieth century : (HoBble HarrpaBAeHus) : [aapOoM]. A. : ABpopa, meu. 1973. C. 37-41.
(09.2.105.117)
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8. A. H. Benya : aneBunk 1905 rona = [A. N. Benois: diary of 1905] / uy6a., moaror.

TEKCTA AHEBHHKA, BCTym. cT. u komment. V. V. Beppuna, M. II. Aanwunoii,
I'. A. Mapymmnon // Hawme nacaeane. 2001. Ne 57. C. 48-78.

9. A. H. benya : auneBuux 1905 rona = [A. N. Benois: diary of 1905] : [okonuanne]| /

IIyOA., IIOAIOT. TEKCTA AHEBHHKA, BCTYI. CT. B KoMMmeHT.: V. V. Beiapuna, 1. I1. Aammnoii,
I'. A. Mapymmnuon // Hame macaeame. 2001. Ne 58. C. 104-125.

10. Benya A. H. «Bo MHe, HeCOMHEHHO CHAHUT. .. (POPMEHHBII APXUBAPUYCH : U3 AHCBHIIKA :
(1923 1) = [“There’s a perfect register... inside me”: from the diary (1923)] / Bcryn. cr.,
KOMMEHT. U ITOATOT. TekcTa K 1yOA.: 1. V1. Beiapuna // Oredectsennsie apxussr. 2001, Ne 5.

C. 56-61.

11. AobpoBoasckas B. Aaexcamap benmya B laramme = [Alexander Benois in
Gatchina] // Hesa. 1992. Ne 10. C. 266-271.

12. Kypasaesa A. Benya n Tenunmesa = [Benois and Tinisheva] // Xyaomxuuk. 1980.
Ne 9. C. 60-62.



13. Kyaemuna A. Aunactus berya = [The Benois dynasty] // Mocksa. 1964. Ne 12. C.
206-209.

14. ®unrocodos A. FOnormeckue roarr Arekcauapa berya = [The Youth of Alexander
Benois] / Bcrym. cr. m my6a. A. 1. Banaukosa // Hamte nacacame. 1991. Ne 6. C. 80-88.

15. Xovicuurron C. IlepBas peaakiiua maaroctparuii Aaekcaapa benya k «Meanomy

BcaaHnky» = [The first edit of Alexander Benois’s illustrations to “The Copper
horseman”] // Mckyccrso. 1990. Ne 2. C. 75-76.

2. PaGorter A. H. Benya / The works of A. N. Benois

1. AsOyka B kaprumax Aaexcamapa benya = [The ABC in pictures of Alexander
Benois] / [Bcrym. cr. E. B. bapxarosoii]|. ®@akc. Bocup. usa. 1904 r. A. : M3okomb. «Xyao0ux.
PCDCPy», 1990. [39]c. : na.

(P.2.875.173)

2. AsOyxa B kapruaax Aaekcanapa bernya = [The ABC in pictures of Alexander Benois].
®akc. Bocmp. m3A. 1904 r. M. : Kamra, 1990. 71 c. : ma. B mpma.: composoa. ct.
H. M. BacuabeBoii.

(P.2.861.007)

3. Aaexcauap HukonraeBuu benya = [Alexander Nikolayevich Benois] : 1870-1960 :
BbICTaBKA pomsBeAcHmil K 100-aAeTuro co aust poxacuus : [katasor] / M-Bo kyabtypst CCCP,
I'oc. TperpsakoBckad raaepes ; [Beryin. cr.: A. I'ycaposal. M. : Coser. xyaouk., 1972. 19, [42] c.,
[15] A. mA.

(09.2.023.146)

4. benya A. H. Mcropus sxuBonucu [Bcex BpeMEH u HapoaoB = The History of painting.
Y. 1 : [Nehsakuas xusorrucs : B 4 1.]. CI16. : [HHunosauk, 1912-[1917].

o [T. 1], sbrr. 1. 1912. [4], 136 c. : ma.
(P.208.633)

e [T. 1 : Ucropus netizaxuoit xusormcn = The History of landscape painting]. Berr
2. [1912]. C. 249-360, [1] A. dponT. (HA.) : HA.
(P.182.852)

eT. 1 : Mcropua mensaxuoii xusormcu = [The History of landscape painting].
[Bermn 1-5]. [1912]. [4], 542, [6] c., [4] A. nA. : 1A
(P.182.798 ; P.296.481)

o T. 2 : Ucropus neiizaxuoi xusormcu (oommas gacts) = [The History of landscape
painting (general part)]. Boin 8. [1913]. C. 201-296, [1] A. HA. : 1A
(P.208.634)

e T. 2 : Ucropus netizaxuoin xusormcu (obmas gacts) = [The History of landscape
painting (general part)]. Berw 9. [1913]. C. 297-392 : ua.
(P.208.636)

o T. 2 : Ucropus netizaxuoi xusormcu (obmas gacts) = [The History of landscape
painting (general part)]. [Bomr 6-10]. [1912-1913]. 502, [6] c., [7] A. HA. : HA.
(P.182.799)



eT. 3 : Mcropus neiizaxuoii xusommcu = [The History of landscape painting].
Berm 11 : O0mmas gacrs. [1913]. 96 c. : ua.
(P.296.484 ; P.182.800)

eT. 3 : Mcropus nefizaxuoii xusommcu = [The History of landscape painting].
Berm 12 : Obmas gacts. [1913]. C. 97-192, [1] A. uA. : nA.
(P.182.800)

o T. 3 : Ncropus nefizaxuoii xusommcu = [The History of landscape painting].
Berim 13 : O0mas wacts. [1913]. C. 193-272, [2] A. BA. : #A.
(P.182.800)

eT. 3 : HMcropus neiizaxuoii xusommcu = [The History of landscape painting].
Berm 14 : O0mmas gacrs. [1914]. C. 273-360, [1] A. BA. : HA.
(P.182.800)

e T. 3 : NMcropua neiizaxuoii xusommcu = [The History of landscape painting].
Berm 15 : Obmas gacte. [1914]. C. 361-440 : na.
(P.296.485 ; P.182.800)

eT. 3 : Ncropus nefizaxuoii xusommcu = [The History of landscape painting].
Berm 16 : OGmmas gacre. [1914]. 441-518, [8] c. : ua.
(P.296.486)

eT. 4 : Ucropua netizaxuoii kusommcu = [The History of landscape painting].
Berm 17 : O61mas gacre. [1915]. 88 c. : na.
(P.182.801; P.296.487)

eT. 4 : Hcropus neiizaxuoii xusommcu = [The History of landscape painting].
Berm 18 : O6rmas gacre. [1915]. C. 89-168, [1] A. uA. : ma.
(P.182.801)

oT. 4 : Ncropus nefizaxuoii xusommcu = [The History of landscape painting].
Berm 19 : O6mmas gacre. [1916]. C. 169-232, [1] A. mA. : HA.
(P.182.801)

oT. 4 : Ncropns nefizaxuoii xusommcu = [The History of landscape painting].
Beri 20 : O0mas gacts. [1916]. C. 233-296, [1] A. uA. : #A.
(P.182.801)

oT. 4 : Hcropus neiizaxuoii xusommcu = [The History of landscape painting].
Berm 21 : O0mas gacrs. [1916]. C. 297-360, [1] A. mA. : HA.
(P.182.801)

eT. 4 : Hcropus nefizaxuoii xusommcu = [The History of landscape painting].
B 22. [1917]. C. 361-424, [1] A. moprTp. : HA.
(P.182.801)

5. benya A. H. Pycckuii myseit ummeparopa Aarexkcauapa III = [The Russian museum of
Alexander III] : [aapOom : B 25 Boir.]. M. : Vza. 1. H. Kue6eas, [1906]. [8], 104 c., [52] oTa.
A. HIA., TIOPTP.

(P.337.857-789).

6. benya A. H. Llapckoe ceao B mapcrBoBanue nmieparpuilel Eancaserst [lerpoBasr =
[Tsarskoe Selo during the reign of Empress Elisavetaa Petrovna]. CII6. : M3a. T-Ba



P. Foamke m A. Buanbopr, 1910. [22], 262, [4], XLV. [1], 59 c., [52] A. HA., TOPTP., daxc. : uA.,

IIOPTP., HA., dakc.
(P.346.358)

7. Benya A., Opucr C. Octpoymosa-AebeaeBa = [Ostroumova-Lebedeva] / xyaomx. pea.
C. A. Abpamosa. M. ; Ierporpaa : I'oc. u3a-Bo, [1924]. 93, [2] c., [19] A. mA. : 1A,
(P.299.413)

8. Kyremmo H. U. [[lapckast oxora = Tsar’s hunt in Russia| : uctop. ouepk: [B4 1.]. T. 3:
[apckas u Vimmeparopcekas oxora Ha Pycu : komernr XVII u XVIII ek / ma.: A. H. Benya,
A. M. BacuenoBa, 9. D. Aaucepe [u Ap.]. CI10. : M3a. Hukonaas KyreroBa, 1902 (Dxcrieantiust
sarotoBAeHus roc. oymar). XXXI, [1], 299, [1] c., 283, [1] c., [2] A. TaOA., [1] A. uA. (dpoHT.),
[23] A. BA. : BIA., TIOPTP., DaAKC.

(P.1.113.961)

9. [Mymkna A. C. Meansii Bcaaunk = [The Copper horseman] : merepbyprckas
IIOBECTh / HA. Anexcauapa benya ; pea. Texcra u cr. I1. E. [Ileroaea. ®Pakc. Bocmp. usa. 1923
r. A. : Mzokom0. «Xyaox. PCPCP», 1983. 73, [5] c. : ua. IIpua.: beaos C. B. ITosma
A. C. ITymknnaa « MeAHBIIT BCAAHHK» B HAATOCTpanuax A. benya. 8 c. : ma.

(IT973; P.2.585.482)

10. ITymkun A. C. ITukosas aama = [The Queen of Spades] / na. Aaexcanapa H. benya ;
[Berym. ct. H. O. Aeprep]. Iletporpaa : Msa. T- Ba P. 'oauke u A. Buasbopr, 1917. XXI, 65,

[7] c., [0] A. mA.
(IT973; P.751.068)

11. Tymxea A. C. [Tukosas aama = [The Queen of Spades] / ua. Aaekcanapa H. benya ;
[mocaeca.: O. Bpackas|. ®@axc. Bocup. usa. 1911 1. A. : Mzokomb. «Xyaox. PCOCP», 1979. 6],
05, [3], IX c., [1] A. pponT. (uA.), [7] A. mA., [6] IycTBIX A. @ HA. ; 30,3%23,3 cMm., B dyTadape.

(IT973; P.2.439.322)

12. Iymxun A. C. ITukosas aama = [The Queen of Spades] / ua. Aaekcanapa H. Benya ;
[mocaeca.: O. Bpackas|. ®Pakc. Bociip. usa. 1911 . A. : Fzokom6. «Xyaox. PCPCPy, mreu. 1986.
[6], 65, [3], IX c., [1] A. dponT. (1A.), [7] A. HA., [6] IIYCTBIX A. @ HA.

(IT1973; P.2.687.800)

13. CokpoBumma wnckycctBa = [Art treasures] : KapTHHBI 3HAMEHHUTBHIX MACTEPOB :
XYAOKECTBEHHBIE PEIIPOAYKIIMH B (POTOIPABIOPAX € MEAHBIX AOCOK : [B 25 BbIIL.] / OOBACHUT.
texct: B. boae u @. Kuarrma ; mep. u Aot oA pea. Aaekcauapa berya ; mpeAucA. Harmucassrn:
B. boae u 1. V. Toactemm. CIT0. : Kuurousa. 1-so «IIpocserenuey, mens. 1904.

® [Brim 1]-12. [86] oTa. c. Tekct, [50] OTA. A. HA., IOPTP.

(P.360.778)
® Brimn. 13. [6] oTA. c. Tekcr, [4] A. mA., TOPTP.
(P.175.810)
14. Coxposura uckyccrsa = [Art treasures] : KapTUHBI 3HAMEHUTEIX MACTCPOB :

XYAOIKECTBEHHBIE PEIPOAYKIUU B (DOTOIPABIOPAX € MEAHBIX AOCOK / OODBACHUT. TEKCT:
B. boae 1 ®. Kuarma ; mep. 1 AOII. ITOA peA. ArekcauApa benya ; mpeanca. Hanucans:: B. boae
u AAf Hactosrnero pyc. usA. M. M. Toactemv. CII6 : Kauronsa. t-Bo «IIpocserenuey, mens.
1904. [208] c. tekcT, [72] A. HA., TOPTP. : HA.

(P.360.789)
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